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The Metaphor Lab 
The Metaphor Lab is an internationally unique expertise center for Metaphor Studies. 
Its mission is to stimulate interdisciplinary collaboration, innovation, and application in 
all areas of metaphor research inside and outside academic communities. 
 
The Metaphor Lab combines fundamental research on metaphor in language, 
cognition, and communication with applied research on metaphor in varied domains of 
discourse such as media use, organization, management, health etc.  
 
The lab specializes in linguistics and discourse studies, psycholinguistics and 
cognitive science, sociolinguistics and social science, and applied linguistics. It seeks 
to develop new products and services for the non-academic community, to improve 
self-awareness, monitoring, training and testing of metaphor  
use in design, management, communication, and interaction. 

The Project 
The problem of worldview in cognitive science concerns how high-level 
conceptual structures govern lower-level interpretation, emotion, 
reasoning, and discourse. This study examines how metaphor and 
narrative interact to structure liberal and conservative worldviews.  
I develop contrasting models of:  
1. the body as a moral ideal (flexible and open vs. strong and rigid), and 

as a political metaphor (the Body Politic), and  
2. basic story types, or genres (comedy and tragedy) as sources of 

structure for key event-concepts in moral-political domains: origins, 
course, and destiny of human life, the family, society, and the world.  

I develop these models by analyzing Edmund Burke’s Reflections on the 
Revolution in France (1790) and Thomas Paine’s Rights of Man 
(1791/92). These defined the poles of the debate over the French 
Revolution, formulating modern liberalism and conservatism.  
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Approach: Background and Research Plan  
 

Background: George Lakoff’s analyses of framing and metaphor in political thought:  
1. Framing structures thought.  
• “Surface frames” rest on “deep frames” of basic moral worldviews.  
E.g. “tax relief” evokes situations, roles, actions, values (affliction, victim, villain, hero).  
• Inferences: taxes are an affliction; opposing tax cuts is villainous.  
• Surface frame resonates with a conservative deep frame idealizing disciplined 

independence against social engineering.  
2. Worldview (deep) frames are metaphorical.  
•     The Nation is a Family -- but what kind of a family? Two opposing models:  
Liberal: “Nurturant Parent” model / Conservative: “Strict Father” model  
•     Deep frames include more specific moral metaphors (NP moral nurturance, empathy, self-
development, happiness, fair distribution / SF moral strength, authority, order, boundaries, 
essence, wholeness, purity, health).  
3. Narrative structures reasoning and worldview.  
•     Story types interact with argument frames, carrying moral and emotional values and 
shaping interpretation and evaluation.  
E.g. Arguments for war: “fairy-tale” framing of participants justifies invasion: our group/ state 
(hero) must rescue an oppressed group (victim) from an oppressing group (villain).  
 
What’s missing:  
•     Additional major worldview metaphors: the body as moral ideal and political metaphor.  
•     Richer model of story structures and types: refine, systematize, contextualize.  
•     Account of how story types (like tragedy) link surface frames with deep frame 
“background assumptions” (like “life is difficult” and “the world is dangerous”).  
•     Account of how metaphor and narrative structures interact in political discourse. 
 
Plan: Develop additional worldview models by integrating analyses of how genres frame 
political thought with analyses of conceptual structures of narrative:  
•     Literary scholars analyze how genres frame experience in terms of plot shapes, character 
types, emotional tones and psychological attitudes (Bakhtin, Burke, Frye).  
E.g. Political deep frame genres: Liberalism has a comic-romantic “utopia” social vision / 
Conservatism has a tragic “social contract” social vision (Frye)  
•     Recast genre analyses in cognitive narratology terms (Herman, Hogan, Fludernik, Turner). 
•     Integrate cognitive narrative-genre political models with conceptual-metaphor models  

Examples: Edmund Burke vs. Thomas Paine 
 

Tragic-drama framing of moral-emotional factors in argument:  
Burke: French Revolution events invite frame of tragic loss of heroic glory:  
 

•“[T]he age of chivalry is gone. That of sophisters, economists, and calculators, has succeeded; 
and the glory of Europe is extinguished for ever. Never, never more shall we behold that 
generous loyalty to rank and sex, that proud submission, that dignified obedience, that 
subordination of the heart, which kept alive, even in servitude itself, the spirit of an exalted 
freedom. The unbought grace of life, the cheap defence of nations, the nurse of manly 
sentiment and heroic enterprise is gone! It is gone, that sensibility of principle, that chastity of 
honour, which felt a stain like a wound, which inspired courage whilst it mitigated ferocity, 
which ennobled whatever it touched, and under which vice itself lost half its evil, by losing all 
its grossness.” 
 

•“When kings are hurled from their thrones by the Supreme Director of this great drama ..., we 
behold such disasters in the moral as we should behold a miracle in the physical order of 
things. ... [O]ur minds ... are purified by terror and pity.”  
 
Paine: Burke’s tragic frame omits facts and distorts interpretation:  
•“I can consider Mr. Burke's book in scarcely any other light than a dramatic performance ..., by 
the poetical liberties he has taken of omitting some facts, distorting others, and making the 
whole machinery bend to produce a stage effect.”  
 

•“Not one glance of compassion, not one commiserating reflection ... has he bestowed on 
those who lingered out the most wretched of lives, a life without hope in the most miserable 
of prisons. ... He is not affected by the reality of distress touching his heart, but by the showy 
resemblance of it striking his imagination. He pities the plumage, but forgets the dying bird. ... 
[H]e degenerates into a composition of art, and the genuine soul of nature forsakes him. His 
hero or his heroine must be a tragedy-victim expiring in show, and not the real prisoner of 
misery, sliding into death in the silence of a dungeon. ” 
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The Network Institute’s “Connected World” programme 
emphasizes inter-disciplinary  and integrative research on 
communication and interaction in a networked world.  
 
“Framing the World” examines worldviews as networks of 
metaphoric and narrative conceptual frames. It studies 
their implications for human interaction and 
communication. The project integrates approaches from 
cognitive linguistics and psychology, discourse analysis, 
and literary and cultural studies.   
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